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Venice Art Scene Heavyweights Square Off
Over Proposed Mural Ordinance

By Roger Linnett

What had begun nearly a year ago as a way to
replace the current ban on new murals in the city of
L.A. and jump start the moribund municipal public art
works process came to an abrupt halt in raucous de-
bate before the L.A. Planning Commission and illu-
minated a schism in L.A.’s mural community, includ-
ing prominent Venice art institutions. The moratorium
was prompted in the first place by the pell-mell inva-
sion by commercial interests into the realm of the
muralist in a dispute over the use of private wall
spaces.

The proposed ordinance “amends Article 4.4 (the
Sign Code) of the Los Angeles Municipal Code . . .
[to] carve out a distinct space for murals in the City’s
sign regulations . . . Additionally, Public Art Installa-
tions are included in the proposed ordinance to ensure
that all public art (whether a mural or other object) is
treated similarly and does not conflict with the City’s
regulations pertaining to commercial messages and
signage.”

But, the L.A. Department of City Planning’s
(DCP) Recommendation Report was amended to in-
clude several surreptious provisions prior to its pres-
entation, creating a furor at the July 12 Planning
Commission hearing.

Among those present at the hearing was Anna
Siqueiros, a prominent L.A. artist and muralist, who
was among many that were outraged that the ordi-
nance she and many others had passionately worked
on for six months had been unilaterally revised. (See
her report of the hearing below)

Two of these new provisions in particular caused
considerable uproar.

The most egregious to traditional muralists was
the re-defining of Original Art Mural to include “digi-
tally printed images” — computerized reproduction an
existing mural on vinyl, or other such substrate, in-
stalled over the original.

The muralists were particularly exercised over
this expanded definition of a mural, which they con-
tend means ‘painting on a wall’, period.

Besides being an assault on the aesthetic funda-
mentals of murals, traditional muralists fear these new

methods will significantly impact the amount of fu-
ture work available to them, hence their ability to
make a living as artists.

But, more importantly to the muralists, the proc-
ess of creating a work of art in the community, inter-
acting with the local peoples so they see the mural
being created and begin to think of it as something
organic and integral to the neighborhood is com-
pletely lost.

A digitally created mural comes from someone in
front of a computer screen, virtually alone. When the
finished printed work is installed the artist may only
set foot on the location for a day, or just a few hours.
There is no connection made with the environs the
work exists in. And isn’t a major function of art to
help people connect?

The issue has also been raised as to whether these
“installations” will be afforded the protections granted
under the federal Visual Artists Rights Act, which
ensures copyrights for the artists, but is limited to
visual works that fall within a narrowly defined cate-
gory.

Furthermore, they contend that painting or ink-jet
printing on these artificial materials is inferior to the
original process and may substantially deteriorate
before the end of the two year minimum lifespan re-
quirement that was also added to the ordinance.

Additionally, because installations are affixed to
buildings or walls as opposed to being painted di-
rectly on them, the L.A. Department of Building
Safety will also have to sign off on any such project,
which is not an issue with traditional murals.

Emily Winters, president of the Venice Arts
Council, was among those who spoke against the
other contentious provision that states “No new
Original Art Mural shall be placed on a lot that has an
exclusively residential structure with fewer than five
dwelling units.”

This provision was apparently added by the DCP
in answer to a Commissioner’s concerns about a pro-
liferation of murals on single family homes and alley
walls.

-continued on page 10

Artist: Rip Cronk

Jim Morrison got a recent orange face-lift

Photo: Greta Cobar

Mural Ordinance

From the viewpoints of a prestigious
muralist and a noted art historian

By Anna Siqueiros and Lisbeth Espinosa

In 2011, the City of Los Angeles Department of
Cultural Affairs announced that less than 1200 murals
existed in the entire city, and L.A. is no longer the ‘mu-
ral capital’ of the country.

In an effort to revive its mural culture, the City of
Los Angeles Department of Planning was tasked with
coming up with a new mural ordinance to encourage
new projects. Working with muralists from throughout
the city a final mural draft ordinance was hammered
out after a painstaking six month democratic process of
discussion, drafting, editing and revising in meetings
sometimes lasting three hours.

However, on July 12, 2012, the mural ordinance
presented to the City of L.A. Planning Commissioners
was not the ordinance the muralists had crafted.

Included in the final draft ordinance presented by
City Planner Thomas Rothmann were conditions and
limitations that were nowhere in the measure as previ-
ously drafted. These included:

- Murals can only be located on residential build-
ings of five or more units.

- Murals need to remain intact for a minimum of
two years.

- Murals cannot exceed the height of the structure
or 100 feet.

- Muralists pay an administrative permit fee of
$60, $80 or $100 depending on the cost of materials.

- Revision of the L. A. Municipal Code definition
of Original Art Mural to include “digitally-printed im-
ages” - a process of reproducing a mural on vinyl and
installing it over the original.

Artists from all over L. A. attended the Planning
Commission hearing to voice their concerns over an
ordinance that will profoundly affect their livelihoods
as muralists.

During public comment, more than 30 muralists
plus professional individuals like David Diaz, PhD, an
expert in urban planning and policy at CSULA, and
organizations such as United Painters and Public Art-
ists a collective of muralists and graffiti writers, the

-continued on page 10
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LETTERS

Dear Beachhead,

I was at the Brick House Sunday and having
to wait, picked up your newspaper. Needless to
say, it’s a great local paper. I was shocked to hear
that Solomon was the victim of police brutality.

He is a main attraction on the Boardwalk. My
out of town friends are dazzled by his presence. I
do recall two police officers were literally scratch-
ing their heads standing about 30 feet from Solo-
mon some years back when he was new to the
scene. But he is exactly why we love the Board-
walk. It brings all the colorful people out: Solo-
mon, the marijuana pipe guy, Harry Perry, et al.

I could not help but wonder if Solomon were
a cute chick in a bikini if there would have been
any fuss. It would be interesting to explore this
idea to see how the officials respond. Would this
come under free speech? Rights to religious free-
dom?

Does Solomon sell anything? Does he have
to pay for a space on the VBW? How do you li-
cense a person expressing themselves? Is that not
what he is doing?

Sincerely.

Carole lee talsh

Dear Carole,

Thanks for reading the Beachhead and thanks for

your words of encouragement. Solomon does not sell
anything and he does not have to pay for a space, but
the police do harass him for performing out of desig-
nated spaces. During the Lottery system of allocating
spaces each performer had to pay for a yearly permit.

Solomon was one of the few performers who never

purchased such a permit and received tickets as a

result. The Lottery system was deemed unconstitu-

tional since, but the police harassment continues.

The Beachhead

Dear Beachhead,

I discovered Venice in the late 60’s, while
attending UCLA, and fell in love. I loved its di-
versity, culturally, ethnically and socio-
economically. The only beach community like it.
But it’s been changing, gentrifying and, recently,
at an alarmingly rapid pace.

The targeting of the unhoused is symptomatic

of this change. We should abide by the Jones Set-
tlement and provide for certain needs of the un-
housed, such as bathroom facilities and a safe
place to store their belongings. That would be the
Venice [ know and love.

Venice has been a Bohemian community for
most of the past century. Let’s keep it that way.
And if you don’t like that aspect of Venice, move,
but don’t try to change my Venice.

Sincerely.

Sy/w'a Aroth

Please help sustain
the Free Venice Beachhead

Details at
www.freevenice.org/
Beachhead/Sustainer.html

Help A Free Press Survive:

Annual Sustainer: $100. Individual Subscriptions:

$35/year Institutional Subscriptions: $50/year

Mail: Beachhead, PO Box 2, Venice, CA 90294
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Nancy Raffaelli Richards
Ethan Ben Lipton
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Cristine del Amo
Laura Anne Shrewsbury
Mike Chamness
Hoagies

Dear Beachhead,

Recently I heard a radio DJ discussing the
Doors song "Soul Kitchen" and how it had been
inspired by a Venice restaurant known as Olivia's.
I heard of this old Venice hang-out in passing,
and immediately became inquisitive as to how
this possibly misinformed DJ guy would describe
her restaurant as being in Venice. Based on leg-
end alone, I guessed Morrison wrote the song
about his favorite hangout.

After some web-searching, I found Olivia’s
was most likely located at the corner of Main St.
and Ocean Park Av., definitely old-time Ocean
Park. Definitely NOT Venice! But why, I won-
dered, is this misleading truth still being put out
onto the masses? And why hasn’t this
Rock‘n’Roll crime been rectified?

Olivia’s was not in Venice... OK?!! And this
is why: Olivia's, 2615 Main St., was a popular
soul food restaurant whose patrons were mostly
UCLA students. Jim loved Olivia's, which was
the inspiration for the song “Let me sleep all
night in your Soul Kitchen.” It is currently the
location of the surf and skate shop ZJ Boarding
House.

In his book "Riders on the Storm," John
Densmore wrote about Olivia's restaurant:
"Olivia's. A small soul food restaurant at the cor-
ner of Ocean Park and Main. A roadside diner
that belonged in Biloxi, Mississippi. The place
was packed, as usual. The restaurant that Jim
later memorialized as the 'Soul Kitchen' was full
of UCLA film students. It looked like an Amtrak
dining car got stuck at the beach."

Anyhow, it seems that Olivia’s was really
more of a lost, dreamland kinda place, in restau-
rant eternity, on Main and Ocean Park. Definitely
not Venice!

Pact! Tanck

Dear Paul,

Thanks for the clarification. The Beach-
head’s ad from the September 1969 issue shows
that you are almost right. Olivia’s Place was lo-
cated at 2618 Main St., Ocean Park.

Many thanks,
The Beachhead
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The Fight to Save Our Post Office Continues

By Greta Cobar

Escrow is ready to close on our historical post
office building in disregard to the United States Post
Offices’s failure to protect the building from being
modified or torn down by its new owner.

Historical protection is just one of several proce-
dures that the USPS failed to follow when disposing
of our post office and hundreds of others nationwide.

The battle is not over. As a matter of fact, the
Coalition to Save the Venice Post Office is getting
ready to file an injunction to stop the sale before es-
crow with Joel Silver closes.

Without a beneficiary in charge of enforcing a
covenant, any such covenant would provide no his-
torical preservation or protection. The USPS’s initial
covenant appointed the California State Historic Pres-
ervation Officer (SHPO) as beneficiary of the
Venice post office.

“The SHPO is not authorized by Califor-
nia state law to accept covenants or ease-
ments,” stated Reid Nelson, of the Advisory
Council on Historic Preservation (ACHP), in a
letter to Dallan Wordekemper, Federal Preser-
vation Officer of the USPS.

Although the City of L.A. has never acted
as a covenant enforcer, Ken Bernstein, Princi-
pal City Planner and Manager for the Office
of Historic Resources, writes: “City staff have
reviewed the draft preservation covenant
originally prepared for the SHPO, and have
inserted the City in place of the SHPO” in a
July 20 letter to Wordekemper.

The sale of our post office cannot be
completed without Section 106 compliance,
which involves a covenant ensuring historical
protection and a beneficiary responsible for
enforcing that covenant, according to Caroline
Hall, of the Advisory Council on Historic
Preservation, in a letter addressed to Worde-
kemper.

As Jim Smith pointed out in a letter to
Bernstein on behalf of the Coalition, the “his-
toric preservation covenant has been found
severely deficient by individuals, preservation
groups and at least one State Preservation
Office, so far.”

Besides being unenforceable because of
its lack of a beneficiary, it does not provide
for public access to the lobby and the 1941
Story of Venice mural by noted artist Edward
Biberman. As Mark Ryavek, of the Coalition
pointed out, “the covenant is still hopelessly
deficient and does not include the right of any
public access, so preserving the foyer and
mural is for naught from the public’s perspec-
tive.”

"The Postal Service will initiate the Section 106
consultation process when it develops plans for the
reuse or disposal of the property, and the City of Ven-
ice will be a consulting party. The Postal Service will
include measures to ensure the mural will remain
available for public viewing in any plan for reuse or
disposal of the Post Office property," wrote David
Williams, Vice President of Network Operations with
the USPS, in the Final Decision to sell our post office.
The current covenant, however, does not allow public
access to the mural.

Another procedural failure on the part of the
USPS involves its negligence in providing adequate
community notification and input consideration dur-
ing the process. For example, the USPS held a public
meeting at Hama Sushi on a Monday, at 1 pm, which
was attended by five residents. If the meeting would
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have been scheduled outside of work hours and pub-
licly announced, attendance would have been higher.

The other two public meetings claimed to have
been held by the USPS were actually Venice Neigh-
borhood Council meetings attended by USPS represen-
tatives. The hundreds of residents attending those
meetings were unanimously and loudly against the
closure of our post office.

Which brings up another procedural failure on the
part of the USPS: input consideration. Shouldn’t the
public have a say when it comes to a public institution?

Yet another procedural failure in a row: not dis-
closing plans to reduce retail service at the new loca-
tion, specifically the elimination of Saturday window
services. Originally the USPS had planned for only
two service windows at the new facility, and increased
the number to four only after the public and Congress-
person Janice Hahn pointed out the long wait-
ing lines, which were in clear violation of the
USPS’s own mission statement.

For a post office to be sold, the USPS has
to determine and declare the building as “ex-
cess property,” which requires paperwork spe-
cific to each property. The USPS has not pro-
vided such paperwork for Venice, and they
might just not have it. There is no proof that
the building was ever established as excess
property.

It is also important to note that Works
Project Administration (WPA) buildings, such
as our post office, were created with the intent
of merging universal access to mail, art and
architecture. By changing the purpose of the
building and denying the public access to the
foyer and mural, the USPS is violating the in-
tent of the WPA.

Interestingly enough, the WPA was a
depression-era effort on the part of the gov-
ernment to decrease unemployment while cre-
ating public buildings and services. It goes to
show how much our government has changed
since, as we are selling these WPA buildings
and eliminating a service provided for in the
constitution in favor of private businesses that
will cost more and deliver to less. Once again
the big corporations win while negatively af-
fecting mostly the rural, elderly, poor and dis-
abled members of our society. What a perfect
example of the one percent further increasing
its share of the wealth, while the rest of us are
put at a further disadvantage.

Venice is joining hands with efforts
throughout the country, from Berkeley to
Northfield, from La Jolla to Santa Monica, to
stop the USPS’s efforts to cash in on our his-
torical post offices. If you would like to be-
come involved with the Coalition’s efforts to
save our post office, please contact the Beach-
head. We currently have the grounds to file an
injunction to stop the sale. @b

Medical Marijuana Dispensaries’ Future Up in Smoke

By Anne Alvarez and Greta Cobar

On July 24, L.A. City council members voted
unanimously to ban medical marijuana dispensaries
citywide. The ordinance did not initially receive a
unanimous vote, as Councilperson Paul Koretz (who
backed an opposing plan, which would have allowed
up to 182 dispensaries that existed prior to
2007) voted against it. However, he changed his vote
after council members agreed to advance his proposed
plan.

The ban is set to take effect 30 days after Mayor
Antonio Villaraigosa signs the bill into law.

The council also voted to instruct city staff to
draw up a separate ordinance that would allow 182
dispensaries to remain open. Officials said that pro-
posal, which would grant immunity to shops that ex-
isted before the 2007 moratorium on new dispensaries,
could be back to the council for consideration in three
months.

This new ordinance is similar to one passed two
years ago, which was supposed to shutter hundreds of
pot dispensaries while capping the number in opera-
tion at 70. That ordinance was never enforced, and
instead of hundreds of collectives being shut down, in
actuality, more opened.

All previous similar ordinances were not en-
forced, and if history is any indication, this one will be
no different. Chances are medical marijuana dispensa-
ries will continue to flourish unabated this time as
well. The cost of shutting down successful businesses
would not profit anyone, including our police force.
Patients would suffer the most, as they would have to
travel longer distances to the nearest shop, and fewer
shops would most likely result in higher prices.

Bill Rosendahl, 11th District councilperson, who
has been an outspoken supporter of medical cannabis,
recently admitted to being a medical marijuana pa-
tient. He was unable to cast a vote on the July 24 ordi-
nance due to a back injury. However, he posted this
statement on his Facebook page: "I support the use of
medical marijuana and oppose a total ban on dispensa-
ries in the city. I also believe we need smart regulation
to prevent a proliferation throughout the city and to
keep dispensaries away from schools and other sensi-
tive uses. I would have voted against the ban, and sup-
ported the proposal which will grandfather in some of
the 182 of the first generation of dispensaries."

This decision by our elected city officials has
many citizens outraged, including those in attendance,
who shouted: "You don't care about the people!" It is a
slap in the face to the thousands of patients that are
dependent on medical marijuana for the relief
of chronic pain, insomnia, anxiety, depression, mi-
graines, glaucoma, nausea, asthma, hepatitis,
fibromyalgia, multiple-sclerosis and anorexia, to name
a few. Not to mention the financial strain this will put
on thousands of people who are currently employed at
the estimated 800 dispensaries city-wide. Thousands
of jobs would be lost in the middle of the great reces-
sion while the economy is crumbling, with layoffs and
foreclosures on the rise. Venice itself is home to over
20 dispensaries, each employing an average of ten
people. More than half of those stores are slated to
close under the new ordinance.

Council members cited an inability to control
the hundreds of medical pot shops that have spread
across Los Angeles over the past few years. Nor have
they considered that pot is California's biggest cash
crop, responsible for $14 billion a year in sales, dwarf-
ing the state's second largest agricultural commodity,
dairy, which brings in $7.3 billion a year, according to
USDA statistics. Clearly there would be no reason for
our city to be in financial distress if marijuana collec-
tives where regulated properly. The city council
should focus on is a better regulatory system, which
could be a huge source of revenue.

If you would like to voice your opinion against
the medical marijuana ban, contact the following
elected officials: Bill Rosendahl at 310-575-8461 or
councilman.rosendahl@]lacity.org; Paul Koretz at 310-
289-0353; Jerry Brown at 916-445-2841. &b
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VNC Meeting: A Study
in Patience and Stamina

By Roger Linnett

Reduced to what amounted to whining, Venice
Stakeholders Association President Marc Ryavec
continued his rancorous crusade against the unhoused
element of Venice at the regular monthly VNC meet-
ing with a motion titled Right of Way Enforcement,
based on several L.A. Municipal Codes, the aim of
which was to force the unfortunate of our community
out of sight, and so out of mind.

Despite the fact that two of the codes cited,
LAMC 41.18(d) which states that “No person shall
lie, sit or sleep in or upon any street or sidewalk or
other public way,” which, because of the Jones v.
City of Los Angeles settlement, currently bars the
LAPD from enforcing said code between 9 pm and 6
am, and LAMC 56.11 which states “No person shall
leave or permit to remain any merchandise, baggage
or any article of personal property upon any parkway
or sidewalk,” which, because of the Lavan v. City of
Los Angeles settlement, mandates that any personal
property seized during an arrest must be secured for
90 days by the LAPD.

In fact, last month’s VNC meeting featured L.A.
City Attorney Carmen Trutanich, who made specific
reference to these two codes and the city’s intention
of not incurring further lawsuits.

The other three statutes, LAMC 62.61(b),
LAMC 63.44(d) and LAMC 41.18(a), deal with ob-
structing any right of way except by permit, camping
only at designated sites and obstructing or molesting
pedestrians.

Citing these Hammurabic fundamentals of civi-
lization, the motion asked “the VNC to call upon the
LAPD to consistently enforce the cited laws, while
offering referrals to those who may need services or
housing.” What was insidiously omitted from that
last part was — while handing out tickets.

Councilmember Ira Koslow presented a “substi-
tute motion” that cleaned up the language, omitting
some disparaging comments.

Councilmember Ivonne Guzman made a motion
to “indefinitely table” the motion, which the council
defeated, wanting to settle the matter then and there,
and proceeded to public comment and council con-
sideration.

Steve Clare of the Venice Community Housing
Corporation said this motion would “make Venice
the meanest neighborhood in the meanest city in the
country” [with regard to how homeless persons are
treated. ]

Councilmember Kelley Willis reminded the
council that “regardless of housing or not, we are all
stakeholders.” And VNC President Linda Lucks de-
clared this would amount to “micromanaging the
police.”

In an earlier statement LAPD Pacific Division
Capt. John Peters had pointed out that the LAPD was
already mandated to “constitutionally enforce” all
laws, but also commented that officers had to use
discretion in enforcing certain laws.

They then voted on the substitute motion, which
was soundly trounced. Then, because of the Rules of
Order, they had to vote on the original motion, which
suffered an even more ignominious end with a vote
of 15 nay, 0 yea and 4 abstentions. &
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Occupy Venice, Beyond Baroque, & the Venice
Community Housing Corporation invite you to the

24 Hour Sleep Out

for the Unhoused/Homeless

—

e

Event begins at 4pm on

Saturday, August 25th
at Beyond Baroque, 681 Venice Blvd.

Join us in solidarity & enjoy
Food * Music * Comedy * Shirt
silkscreening * Speakers * Art
Auction * Games |

And a special screening of the film
‘Rubber Tramps’ at 8:30pm

See www.occupyvenice.net for more
information or to donate art. Find us also

on Facebook as ‘Occupy Venice Beach’.

CALLING ALL POETS!

3rd ANNUAL
BEYOND BAROQUE
POETRY CONTEST
ENTRY DEADLINE: September |, 2012

Community Improvement Projects
Approved at July VNC Meeting

The VNC yearly sets aside part of its budget from the City of L.A. for
use by local groups. The annual Community Improvement Projects for
2012 were presented by the Neighborhood Committee to the full VNC
Board, which approved funding for the following projects:

Venice Boys & Girls Club “Sew What” Sewing Club $1,000

826LA Venice Wave Newspaper $1,000
Safe Place For Youth Venice Volunteer Fair $2,000

Westside Global Awareness Magnet Beautification $1,000

Marina Peninsula Neighborhood Ass’n. Doggie Bag Dispensers $2,000
Venice Vintage Motorcycle Club Spring Job Fair $1,000

Walgrove Elementary School Schoolyard Murals $1,000

Brady Walker Venice Surf & Skate Festival $2,000
Venice MoZaic Youth Poetry & Spoken Word $1,075

Venice Community Housing Corp. Centennial Park Improvement $2,000

PRIZES
First Prize: $1000
Second Prize: $500
Third Prize: 5250
Five honorable mentions will also be given.

RULES
L. You may submit up to 3 unpublished poems, all themes
and scyles welcome. The entry fee for [-3 poems is S15,
1. Poema should each be on thelr own sheet of paper, Multiple
page poams should be numbered and have the title on each page.
PFoems should not have any identifying text on tham except their
title, but should be accompanied by a cover letter containing the
author's contact info and the title(s) of the poemy(s) being submitted.
4. Send entries, including the entry fee, to!
Beyond Baroque Poetry Contest
681 Venice Bivd,, Yenice, CA 90291
5. i you would Hke confirmation that we recelved your entry, please
Inchude your emall address, Recelpt confirmation will only be sent via
email,

Final judging will be done by SUZANNE LUMMIS,
poet, teacher and director of the Los Angelos Poetry Festival,

Reyond Reroque Literary | Ares Conter
A1 Vanice Sowlevard, Yenice, CA 90291
www Do peadbaregue ey
wio ] beyondbaroque org
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Veni

By Mary Getlein

I walked on the beach, the sun was shining
brightly, sweet winds blew over our heads. We
looked up: sea gulls riding wind currents over our
heads! I was so astonished! It was so beautiful!

I was so glad I finally got to California. My boy-
friend came back from a summer in Santa Cruz rant-
ing about how he had to go back and did I want to go,
too? Did I want to go? Leave Richmond, Virginia,
where at 3:00 am it was 101 degrees? HELL, YES!

We ended up in Venice in October, 1971. October
days were so warm and beautiful. The ocean was a
deep blue and the sunsets were magnificent. The place
was swarming with hippies. Everywhere you looked,
you saw hippies. People smoked dope openly in front
of the cops. I walked around with my mouth hanging
open - there was so much to see! It was like an every
day carnival. There were belly dancers, and snake
people that would dance with huge pythons. There
was an incredible mix of talented artists and musi-
cians. People here were so friendly and FUNNY -
probably because the majority of the population was
HIGH at any given time.

In 1971 people had not heard of "political cor-
rectness" yet, so things could get ugly very fast. Po-
lice were called pigs openly, and a lot of people chal-
lenged the police on a daily basis.

My second apartment in Venice was at 17 Ozone
Avenue, and there was a head shop right at the end of
Ozone. It was there that I picked up my first copy of
The Beachhead. It was very radical and printed all
sorts of rants and raves about the political mess we
were in at the time.

Its politics reflected the view of the Venice com-
munity. We wanted to save this oasis of beauty and
warmth for ourselves. Why not? Not many people
wanted to live in Venice then, too "dangerous". It was
perfect for hippies. Low, low rent and barters and
exchanges made it possible to live a happy life and
not spend too much time working. A giant hippie
playground, with cute little restaurants and eating
places to hang out in. Another thing we had then was

ce

benches. Lots and lots of benches along Ocean Front
Walk. Also, the old pagodas were built of wood, so
you could sleep on them. The city purposely replaced
the old, homey pagodas, with new ones built with
concrete benches to sit on, which are not very com-
fortable.

On the Ozone side of the Boardwalk, there lived
a lot of Jewish survivors of concentration camps from
World War II. They were fun to hang out with and
hear stories of their lives.

There was Harold's Bakery, where you could get
a loaf of bread for 25 cents. Ruthie, who worked at
Harold's Bakery, was so sweet and kind to all of us
crazy hippies. You could get a potato knish and it
would fill you up all day.

We all loved The Beachhead and looked forward
to the new issue coming out. | liked the fact that they
published so many poems and promoted so many
radical views. The idea of Venice Cityhood was really
strong then. If you go back and read the old issues,
you see the problems and you see the solutions.

The “70s was the emergence of free clinics, free
legal services, domestic violence shelters, Women's
rights, Chicano rights, the Black Panthers, The Grey
Panthers, Vietnam Vets Against The War - it was a
time of self-discovery, and a back to nature move-
ment. The Environmental Movement was approached
on a crisis level - Save the planet right now!

The rents in Venice were incredibly cheap, so for
$100 a month you could live in a tiny apartment right
on the Boardwalk, where you could listen to the ocean
day and night. There is nothing like seeing a harvest
full moon hang in the sky at 3 o’clock in the
morning. This place splashes us with beauty every
time we turn around.

It was very beautiful in the ‘70s, but there was
also a lot of drug abuse, battered women, and lost or
forgotten people ending up on the streets. There was a
free box on Brooks Avenue, and you could go there
and leave clothes, or food, or even joints, and pick up
what you needed.

Anonymous Talks to the Beachhead

By X

Thank you, to those citizens of the world who
took part in the 99%, to expose the 1%. We, soon,
with our brothers' and sisters' help, are going to ex-
pose the 0.5%, which have hundreds to thousands of
millions of dollars. Anonymous is not a communist or
an anti-government group, as was reported by those
in the media.

Anonymous wishes to show the unjust when it
comes to income and wealth. When someone has an
annual income of $1 million, one can make wealth, as
the system is set up by the 0.5% for this to work for
them, and not you.

This can be seen in Venice and other places
around our world. Greece was the first country to fail.
Next will be Spain, then Portugal, then Ireland. With
our online research and our informants, all the roads
seem to lead back to the new 4th Reich. Anonymous
has found out that it is a 1000 year Reich that still
reigns by the 3rd generation.

The 0.2% who have thousands of millions of dol-
lars will be exposed next. Then the 0.1% will expose
themselves as having billions to trillions of dollars and
access to military machines. We need to remind our-
selves that Greece is the cradle of democracy, and Iraq
is the cradle of civilization, the Garden of Eden.

We are signing off with the notion that they wish
you to believe that democracy is capitalism. This is
untrue. Thank you to the Beachhead from Anony-
mous.

is a Poem

There was a lot of violence that happened on the
Boardwalk. A lot of street gangs fought over drug
territories, just as they do now. I always say, "It's still
Venice". Just because all these yuppies have moved in
here and jacked the rents up and turned Abbot Kinney
into Melrose Ave, doesn't mean the drug/gang prob-
lem has gone away. There are still victims of shoot-
ings in Oakwood and other parts of Venice. In the
“70s, people would beat each other up, or a gang
would beat up one guy, and the police were never
there. And in the 1992-94 gang war in Venice, the
police response was nil.

Now it’s the year 2012, and The Beachhead is
still in front of the issues, taking them on, again and
again. "Support Your Local Artists" used to be a slo-
gan that was used a lot here. If you claim to love this
community, then spend your money here. Put up, or
shut up. Artists can't live on dreams. They need to pay
bills and eat, too. This place is crawling with artists,
poets, musicians and lovely, tolerant people. It's also
becoming global - you can't even eavesdrop on tour-
ists anymore, because they are speaking in German,
French, Japanese, etc. Venetians who have lived here
for years are usually very tolerant with a highly de-
veloped sense of humor. You have to have a sense of
humor when you live in a carnival.

Venice has always been a party place, a bohemian
place, a runaway oasis, for far too long to change
now. We will always be a place for people to run to,
even if all you can do is sit at the edge of the world
and stare at the water.

You move here and you become a sun worshiper
and an ocean worshiper, and all the other things leave
your mind. A slogan of The Beachhead is "This paper
is a poem". Well, this place can be a poem too. @b

We do not forgive. We do not forget.
The Olympics 2012.

We are Anonymous.

Anonymous is an International online
community, a leaderless group with no offi-
cial membership. It is a way of working
loosely coordinated, independently and
Anonymously. More a concept than an or-
ganization, their primary areas of interest
are internet privacy and freedom from cen-
sorship.

Anonymous actions have involved using
hacker skills to attack corporate and gov-
ernment websites in the US and abroad.
Anonymous has been involved in occupy
Wall Street, and the Guy Fawkes masks
Anonymous participants wear in public have
become symbolic of the broader occupy
movement.

Online actions in support of Julian As-
sange of Wikileaks have brought about in-
creased scrutiny by law enforcement agen-
cies around the world. It was with this in
mind that when the Beachhead reporter of-
fered to meet with an Anonymous partici-
pant, he was required to follow various se-
curity protocols. &b

electric

1416 Electric Avenue
Venice, CA 90291
www.electriclodge.org

Come check out our classes
for Children and Adults!

ACTING*AFRO-CARIBE DANCE
CREATIVE WRITING*CAPOEIRA
JAZZ*TAE KWON DO*MUSIC

SAMBA*YOGA*TANGO
and morel!!
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The Lit Show is a Hit - With Suzy Williams

By CJ Gronner clapping and the opening chorus of "The

Oh, Suzy Williams. How are you so so cool? Well,
for starters. she and her husband, Gerry Fialka, put on
The Lit Show every year at Beyond Baroque, where
you hear the words of famous authors put to jazzy
compositions by Suzy and Brad Kay. Where you wind
up being not only thoroughly entertained, but smarter.

In the 7th or 8th Annual (no one was really sure
which) Lit Show, Suzy and Brad were joined by Oliver
Steinberg on stand up bass, Carol Chaikin on every-
thing (well, flute, clarinet and two different saxes),
Barry Zweig on guitar, and Don Allen on drums. And
the entire crowd of loyal Venice fans on laughter,

the opening notes, that Suzy delivered in full Mar-
ilyn Monroe (who was also featured on the eve-
ning's program cover, reading Ulysses) regalia,
right down to the beauty mark. That's the thing
about Suzy, she really DELIVERS every single
word, making her especially great at adapting such
glorious words from authors that you may not have
even known ever wrote song lyrics.

Like Kurt Vonnegut, Rudyard Kipling, and
Ben Hecht (very upbeat number from the dude who
wrote Scarface, etal!). Even Ray Bradbury, who
lived exactly right across the street here in Venice
for a spell, and whose song, "Bedtime Exercise"
found Suzy portraying a sexy robot. A "Venusian
Venetian." To introduce Nabokov's ditty from
Lolita, Suzy said, "Let's blow it all to Hell!" Which
happened, particularly due to Carol Chaikin's sax
blowing that was so feeling it that it reminded me
of Lisa Simpson going off.

"The Great Secret", inspired by words from
Hafiz, Suzy's "Spiritual Master", turned out to be
that There really is no such thing as sin ... so we're
off the hook, boys and girls! Suzy is the best. She
reminds me a little of Bette Midler in her delivery,
and her not giving a damn what anyone thinks,
straight up doing her own thing, and in the vaude-
ville style way she interacts with the crowd. Suzy is
a true mold breaker, though, and fully deserving of
her title, The Songbird of Venice.

After a brief intermission, Suzy returned to the
stage as a sultry brunette, salting the set with funny
little asides like, "Edna liked to be called 'Vincent'

Photos: CJ Gronner

about Edna St. Vincent Millay. For Vonnegut, Suzy Free .l ce-Tor Fountain
donned a turban and hoop earrings and shook a Drink w/ Purchase
maraca for the summery delight of "Bokomon's

Calypso" from Cat's Cradle. All the Venice faces SpeCial Discount
were smiling along, deeply in love with the divine w/ Wenice X.1D.

Ms. W. Nice, Nice, Very Nice! BE.Y.O0.E. - NoCorkage

The "G Rated Bessie Smith of Venice", intro-
duced Brad Kay of Suzy when she sang "Little
Shirley Beans". This one was inspired by Salinger's
Catcher In The Rye - which she suggested everyone
re-read when they're older. I'm going to.

The very bohemianly awesome evening ended
with the crowd singing along
"LOOOOOOOOOVE!" with Suzy to "A Song of
Love" by Lewis Carroll (from Sylvie and Bruno).
loved every bit of it, and urge anyone who's never
seen Suzy to get there and get charmed by our dear
local treasure songbird. Especially because she
shouts great things like, "Don't forget! Marilyn

D sl N-'-"\* Man DI cian Monroe is always on the merry go round reading
S Fadorsh 2 Ulysses!" to end her show.
Landscape The Liiiiiiiiiiiit Show was about the most 46 Windward - steps
sweet/street, smart/tart time I've had in a while, and from the Boardwallk
Architecture truly so original. Just like Suzy. @b
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Back by
Popular Demand

The most popular Venice poster
of the 1960s, depicting a big
event on the beach on Aug. 16,
1936, is available again.

Abbot’s Habit

sandwiches salads
coffee bagelis pastries

Prices: $35 framed, $15 print
Size: 13" x 19”

For more information:
email Beachhead@freevenice.org

Excellent Service

$O CEMT SUNDAY EXCURSION FARE TICKE
BSOLD OhLY BY Filed ¥ sGkNT
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Venice — Where Art Meets Sublime

By CJ Gronner

The Hammer Museum came down to put
on the "Venice Beach Biennial" (which the
materials all keep calling a "tongue in cheek"
play on the Venice Biennale in Italy - Thanks,
we get it.), where a bunch of "Museum" art-
ists joined the Venice artists that are down on
the Boardwalk every day, to showcase both
styles of art. But art is ALL art, no?

There was a real old style Carnival in
Windward Circle put on, interestingly, I
thought, by the LAPD. Interesting, consider-
ing there are always talks about budget cuts
and not enough officers to get the jobs done,
but they can throw up a bunch of rides and
man-power to watch all the additional people
said carny rides bring out? Is it perhaps a
little bit to help the image, or what? Interest-
ing, that's all I'm saying.

I'm not that into rides that are thrown up
in a few days, so that whole deal was pretty
much a bike through all weekend, but I'm
glad the little kids had fun. The great thing
for me was seeing the focus on ART again at
the beach. On the beach artists, to be specific,
as though the Hammer project brought their
artists down, they were not nearly as visible
as the people crafting and selling their work
every day of the week down there. Aside
from the big show pieces nearest Windward
Circle, it was nearly impossible to differenti-
ate who came from where ... it was just ALL
art. And beautiful. If you couldn't get down
there, let me take you on a little stroll of the
day with me. Imagine the sun warming your
back as you walked, the sea salt breeze mak-
ing it all perfectly comfortable, music every-
where, and the childhood smells of a day at
the beach ... except with the sage, incense,
and weed smoke moments of now.

The day was so gorgeous out, it was a piece of
art unto itself. One thing about the Hammer works
was that they weren't labeled or identified in any
way other than a dot on a map they gave out, so peo-
ple weren't really sure what they were looking at. So
I guess it was just look and enjoy.

Big Easter Island Moai sculptures by Alex Israel
had everyone taking attention away from the skaters
in the Skatepark for a minute. So cool.

Big pink balloons marked booths where artists
were being featured by the VB Biennial, but most of
them appeared to be the people that can usually be
found down there, like colorful pieces by SKY (Sta-
cey Kai Young).

I spoke to Arthure "Art" Moore who was the
featured artist on the materials for the VB Biennial,
with his Funky Pussy painting as the logo for the
whole deal. He was stoked on it all, and said that the
Boardwalk artists were selling more than ever, and
really being recognized for their work. VENICE was
being recognized as a destination for art again, and
that was important to everyone involved. I saw
plenty of people holding their own version of Funky
Pussy, so Moore, with his homemade eye patch, was
taking full advantage of his new celebrity.

In fact, we couldn't chat too long as we were
constantly interrupted by people who wanted their

See back page for more

Big Easter Island Moai sculptures by Alex Israel
Photo: CJ Gronner

photo with him. Moore was happy to oblige and of-
fered up his signature middle finger (with a smile) to
all passersby and tourist photographers. Very Venice,
very awesome.

Thank goodness Rara Superstar was back from
showing his art all over Ibiza in time to partake in the
Biennial, as his colorful pieces are a crucial part of the
Boardwalk landscape. He too was kept busy all day
taking photos with people and selling them a new
memory for their home collections, while reminding
them that "Love always wins".

The day could not have been more pristine, so it
was a complete pleasure to amble along and spend
more time than you normally would really looking at
everything. The bright sunny mood was infectious,
and people were open and friendly and into it. One of
those days like what could be bad.

All the art looked great against such a beautiful
beachy background, that it made you want to get a
piece from everyone you passed by. I made a lot of
notes on who to return to when I need a perfectly Ven-
ice gift for someone. I think a lot of that was going on,
really. What better souvenir to bring someone back
than a piece of art from someone most likely painting
it right there off the sand?

There were street performers and Hammer per-
formers (none of whom did I see all day), and I was
stoked to get my own little rap from Dr. Geek ... Hey,

Blondie, I like the way you wear your laundry ...
Rad.

Ibrahim was performing in full voice and
drums down by the Venice Bistro, and it gave the
day a wonderfully authentic soundtrack of badass-
ness.

Art showed up in all mediums, from paintings
to jewelry to crazy little heads of figures from Bob
Marley to Wilma Flintstone, if that was your thing.

Humor was everywhere - also very Venice - as
even the Funky Pussy official materials were pretty
funny. Some guys were hawking "Official Bum
signs - For just 1 dollar you can own your own bum
sign!" yelled some very official looking gentlemen
who had made funny cardboard signs for your pur-
chasing pleasure. They wouldn't let me take a
photo. Of course.

I was just beaming all day at how fun and cool
life can be, especially here in Venice. I think the
best thing I overheard all day was from a middle
aged couple - clearly tourists - walking down the
Boardwalk. The man said, "I think we're going the
wrong way." The woman smiled and said, "I think
we're in the right place to be going the wrong way.

Exactly. She got it. I get it. In that moment, we
got each other. And that's what days like these are
all about. &b

Please help sustain
the Free Venice Beachhead

Details at
www.freevenice.org/
Beachhead/Sustainer.html

parading. &b

Chariots Coming to Venice

By Greta Cobar

The Hare Krishna Festival of the Chariots is the world’s oldest religious ob-
servation, and this year marks the 36th such celebration in Venice. Called Ratha-
Yatra, the festival is a celebration of the Deity Jagannath. People attend the festivi-
ties to catch a glimpse of Jagannath, whose statue only comes out of the Temple
during this festival.

“Birth class determines who may or may not enter the Temple in Puri,” accord-
ing to Sthavira-Bhakti Dasa, a Hare Krishna Pujari, or priest. The statue of Jagan-
nath from the Temple in Culver City is brought out for the parade in Venice.

Although similar celebrations are held throughout the world, the largest of
them all takes place on the East Coast of India, at the Temple in Puri, and is at-
tended by three million people. Three richly decorated chariots commemorating the
annual journey of Lord Jagannath, Lord Balarama and their lady Subhadra are
pulled through the streets of Puri. Those chariots are five times bigger than the
ones we have here, in Venice.

This year the Hare Krishna Festival of the Chariots takes place on Sunday,
August 5, with twenty thousand free vegetarian food plates, music, dancing, and
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A Philomene Rhapsody

By Delores Hanney

They are already ghosts
John and Philomene
As they pass
Along the Boardwalk
Where ghosts and poets overlap...

Philomene Long

More than two years after her passing, the si-
lence of her absence from the streets and the sand of
her cherished Venice milieu still echoes like a great
mournful wail. Left in the vacuum created by the
loss of her, even the pigeons remain grieved, I fancy.

By the age of eight Philomene Long was al-
ready drawn to the cloister, captured by the drama,
the trappings, the whole mystical gestalt of it all. She
slipped into a nun’s habit within the order of St. Jo-
seph’s of Carondelet in Los Angeles, immediately
following her stint as a high school wild child. Five
years later, she would jump the convent wall to be
spirited off -- in the dark of nite -- in a get-away car
driven by her sister Pegarty.

Leaving the convent did not represent an aban-
donment of spirituality, or even a rejection of Ca-
tholicism. Instead, under the tutoring of Maezumi
Roshi she would surrender to an immersion in Zen
Buddhism that blended into a customized theology
and to self-identification as a Zen-Catholic. Her po-
etry, too, became like an element of her faith walk.

It was poetry that brought her to Venice in 1968,
pulled by its reputation for harboring the poor and
poetic, but too late for the Beat Generation’s halcyon
days. Still, she stayed and she carried on its tradi-
tions.

Poetry became her, in the way a fiery sunset is
becoming to the western sky. Her range was bound-
less and included dreamy odes to the California Mis-
sions, a disturbingly vivid testimony regarding self-
flagellation, a hilarious retelling of the winning
homerun in a vintage baseball game, a little whine
about leaky ceilings. She wrote poems in praise of a
politician, in praise of Venice itself as “holy ground/
stained by the blood of poets,” a fragment of the
latter carved into Venice’s Poetry Wall at Windward
Plaza.

At readings she unleashed her words in a raspy,
ravenesque voice wrapped in a dramatic cadence
with just a wee Irish lilt on occasion: indeed, the
ideal instrument for a howl of wrath or a purring
caress and wielding the frank authority to proclaim
the end of the world, should the situation arise. A

master cobbler of poetic thought forms, Philomene was
officially the Poet Laureate of Venice, so designated in
an impressive commendation extolling her mind-
enchanting, heart-inspiring, soul-uplifting talent and
eloquence.

She was zany and mercurial. She was earthy and
otherworldly. She was accustomed to the visibility that
charisma endows, had been since the years of her
youth.

A girl guru, gifted teacher, good friend; Philomene
Long was all of these. At UCLA’s extension school,
she was a popular faculty member in the writing pro-
gram, inciting her students to passion for the pleasures
of poetry and fervor for its well-crafted creation. She
was an ardent promoter of the Beyond Baroque literary
center, where she facilitated workshops and was an
unfaltering supporter of its director, Fred Dewey. She
romped through her sister’s film, The Irish Vampire
Goes West, an eerie, fairy festooned tale about a poet
snatched by a vampire and her sister’s dogged rescue
efforts.

He wasn’t her first lover, but the others were
eclipsed by the coming -- in 1983 -- of the poet John
Thomas, whom Philomene referred to as “my only
one.” Her twinship with Pegarty -- of the monozygotic
sort -- was training for the concentrated relationship
with Thomas, in which their two souls seemingly
swirled into one.

Simmering in their commitment to one another
and to their artistic exertions, they lived at the Ellison
Apartments on Paloma Avenue. Although brazenly
funky, it’s a venerable brick structure built in 1914
with a sea view and a nesting place for pigeons outside
the kitchen window and a creaky green iron gate one
door up from the boardwalk. From here they embraced
voluntary poverty and sallied forth into the bohemian
enclave: the high priestess of the realm, and her be-
loved consort.

But always, Pegarty -- her twin sister, twin star --
was there as the wind beneath her wings. Now Philo-
mene comes to her in recurring dreams, their monozy-
gotic bond undiminished. &b

Five years ago this month our beloved Poet Lau-
reate, Philomene Long, slipped the surly bonds of
earth, as they say, presumably to hook up once more
with her “only one,” John Thomas, in order to resume
their legend-worthy love affair in some distant cosmic
realm where poetry is practiced and revered. This arti-
cle, first appearing three years ago in the Journal of
the Venice Historical Society, is reprinted here in re-
membrance of her dazzling earthly presence. &

7:30 PM Friday, August 17
FIFTH ANNUAL
PHILOMENIAN

A celebration of the late and great
Poet Laureate, PHILOMENE LONG,
and her birthday.

Selections of Philomene's poetry
read by prominent Venice & L.A. Po-
ets and artists, LINDA ALBERTANO,
VIROM V. COPPOLA, MARSHA
GETZLER, SUSAN HAYDEN,
HILLARY KAYE, PEGARTY LONG,
ELLYN MAYBE, HARRY E.
NORTHUP, JIM SMITH, SUZY \WIL-
LIAMS, MARIANA DIETL, MARI-
ANO ZARO, as well as a birthday
poem written to Philomene by her
late husband, Beat Poet JOHN
THOMAS.

Films by PHILOMENE LONG and
PEGARTY LONG. Ample libations in
honor of this momentous occasion.
Hosted by JIM SMITH. FREE!!! Fun
will be had by all.

PHILOMENE LONG'’s works are
available at www.raven-productions.com.

walhy
EAKS

According to the Pleiadians, creativity is the se-
crecy of existence, which makes perfect sense to me,
but then again, what the hell do I know. I do know eve-
ryone and everything is looking, searching, aspiring to
happiness. Supreme happiness, or Bliss, is God. It
doesn’t get any simpler than that. There are laws that
unfold and take us back to the Effulgent Reality, God.
Everything and everyone is connected and interactive
and plays out karmically.

Every moment is free, creative, ecstatic in eternity.
Be wise and cherish the treasures in your memory.
Eternity is a state of consciousness and every moment is
blessed.

The only thing you would wisely want more of is
Light; and Light embraces Life and Love creatively,

compassionately, comically, and eternally. Our sorrows,

pain and anguish are a temporary learning, unfolding
kind of thing. Our joys, pleasures and delights are all
minor revelations leading to Absolute Bliss, God. The
unreal has no existence and the real can never cease to
be, so get real, my friends.

The greatest guru is life itself. We just have to be
educated. Whatever you need is out there; you just
have to figure out what it is. &

Tour de Venice

By Katy Crenshaw

Local guy, Bryan Moss Freeman, is a real hot
ticket. I've been living in Venice for three months and
I still feel fresh off the boat from San Francisco. So,
I wanna meet more locals. After casually meeting
Bryan at an estab-
lishment on Wind-
ward [ started won-
dering what his
tours were all about.
And maybe just
maybe, use this as
an excuse to get to
know a nice dude.
What I learned is
Bryan is riding up to
thirty miles a day
showing Interna-
tional travelers and
locals alike this little
slice of nirvana we
call Venice.

Currently,
Bryan offers three
bike tours a day - 9
a.m., Noon and 3 p.m. After a few failed attempts to
join the party, I finally made the tour on what might
have been the prettiest day of the summer thus far.
The visibility was amazing; the sky was crystal clear
and Catalina Island glistened like diamonds on the
horizon.

I found Bryans' bike tour at J's Rentals on
Windward, directly west of Danny's Deli. What I
found was a big family. Javier Cernas owns and oper-

ates J's Rentals (trivia: the oldest bike shop on OFW)
and rents bikes, skates and boards. And he employs
hospitality. Jason Smith, local hunk, is the manager and
if you frequent the area perhaps you’ve seen him or
noticed his smiling face.

Don’t worry, there are no spoilers here. The experi-
ence | had riding
around getting to
know the area |
thought I knew en-
lightened me to what I
didn’t know.

Of course, there
are the obvious attrac-
tions such as Rip
Cronk's masterpieces
around here and there
and the references to
the Doors. The tour
included passing the
quaint canals reflect-
ing the sky, and the
beauty that can be seen
along the bike path
beginning at the Ven-
ice Pier. Bryan's Venice Beach Bike Tour captures the
essence of Venice - the people, the spaces, the places,
the hidden spots that are there for you to find, with good
company.

Bryan is offering a special Venice Bike Tour on 8/7
at Noon. $10. (Regularly $45) Bring your bike or he can
provide one. And he has been known to make an occa-
sional stop at local pubs and places with views of down-
town LA. Who says bike tours are only for tourists? &&


http://www.raven-productions.com/
http://www.raven-productions.com/

AN ANCIENT RACE OF QUEENS

FOR PHILOMENE
All thought is memory. (after Lady Ise)
We will not even know the moon set hours ago
What they will call us. behind slate-colored mountains

Where will these words go?
They have no memory.
These words are blind

Through your eyes they see.
sk

low in the evening sky

a vee of wild ducks flies past

their ghostly breasts are pearl-pale.
their speed is a surprise

their silence is unbearable

These poems do not know
Who feeds them.

skokok

Through your forehead

Our eagles fly.

We are the last thing you hear
Before you die

The sound of air

Against the wings of birds.
One stone can tell

The entire story

Of an Ancient Race of Queens
No longer heard.

Our children became sand,
Our poems dust.

Your feet will recognize our touch,
For when you walk

You walk on us.

—  Philomene Long
Venice, 1981

Independence Day
by Majid Naficy

What a day for a separation

From your American girlfriend

On the day of US independence from England
Only you don't know which one you represent!

You stroll on the bike path

Alongside your shadow.

The bay water has receded afar

And whispering waves cannot be heard.

You can only hear the constant banging of bullets
From a nearby shooting range.

A group of runners, like a pack of gazelles

Pass you by

But a flock of geese high above

Take you to the shore of Zayandeh River.

In the park

Children are standing in line

Waiting for barbecued hot dogs,

And teenagers are sitting on benches
With half-empty bottles

Hidden in their pockets.

Are any of them descendants

Of the people called "Indian savages"
In the Declaration of Independence?

Tonight, you will not go to watch fireworks
Although you know its finale
Is the most beautiful part of the day.

Venice Air
By John Davis

Into the mist of the moon on a soft Venice night,
As the surf ebbs and flows to our utter delight,

Sound the drums and rhymes, from eves that have past,

On the lips of the wind a sweet song it is cast,
Echoes of poets and beats waif through time,
Settling softly, ~~~ Into our Venetian minds.

soon there will be nothing left
with which I can compare you

--John Thomas

IN MEMORIAM

PHILOMENE LONG
1940-2007

FIFTH ANNIVERSARY OF
THE DEATH OF VENICE'S
POET-LAUREATE AND
FREQUENT CONTRIBU-
TOR TO THE BEACHHEAD

Ocean Front Walk, Venice
One month before she died
July, 2007

Photographer unknown

(fresh out the oven)18:00 Saturday, June 16, 2012

.... Aroad runs through my

soul, and so I ride The vast expanse of emptiness. I glide Past tumbleweed and
cactii, as the sun Turns everything to sand. I have begun To sit back and relax,
nose to the glass, To make a mental note of all I pass. A road runs through my
soul, my life's been spent Embarking and arriving, brought and sent. Suspect the
road is home. My thoughts enmasse, To saturate my mind. I can't keep pace.
That's why I seem detached. I'm not much fun, But there you have it. I'm her lov-
ing son. The road is mother, lioness and pride. I feel her run right through me.

What a ride ..... Roger Houston (a gift for K.A.)
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IT'S TIME

It's time to wake and realize

And shed the obsolete

Our economic conscripts

And our cancerous conceit

It's time to manifest, the vision
Of the Universal Mind

It's time to slay our demons

By being ... strong and Kind
Let's peel away our ignorance
And come into the Light ... now
Dive down deep inside your Self
[luminate the night

Then you will Know the courage
It takes to walk your talk

And drop the wanting greediness
Of a consumer programmed flock
To be “somebody” ... anybody
When all the time ... you Are
The Truth within resounds I AM
Why this craving for a “star”?
It's time to be a Seed person
And leave the cradle wanting

To sprout your wings of integrity
And forever be undaunting

Let's breathe a life of honesty
And walk the high Way free!
Let's rise in Love ... The noble life
Of Truth and Beauty let's Be!
The time has long been coming
The wise ones always vow ...

A time for us to wake and live
And Be in the Eternal ... Now!

- Kalahani
(recently read at Kalahani's memorial...
R.I.P. SEED MAN)

I AM NO LONGER AFRAID

I am no longer afraid
Of this poem

From which

I will never return

I call myself

Only the words follow me
With each breath

I do not disappoint them
Although they
Brought me here
Their voices die

One by one

Other ruminations
No longer my own
Their thunders

Are

Pleasant enough

As

Strapped

To my pen

I'slip

Further

--Philomene Long

Ron Rouda
Recommends

-/ o /j"

ain's

2547 Lincoln Blvd.
Venice

Venice Beach Inferno
By Larry Mintz

Her painted strokes pointed like fangs
Splattering poisonous images across her subterranean canvas, soaking it with the color of death.
Unable to withstand the betrayal forming in the corridors of her mind she became careless

causing lust to drip from the crack in her frailty

filling the floor below with fleeting thoughts of salvation while feeding the flaming fire of eternal damnation.

Working For Money
By Mary Getlein

Working for money

and working for love

What a difference!

Working for money

It's never enough

It's never enough

You can't wait to get out of there

That job that reduces you to a trained
monkey - as in "a monkey could do this job"

Working for love

The time goes streaming past

You don't care, you don't notice

mail comes and piles up in your box -
So what? You mutter to yourself

I've got things to do -

Your work that you do for love

The night job, as in "Keep your day job"
The job you stay up all night

writing poems frantically

or finally taking down the paints

where you had packed them away -
frustrated beyond belief -

OR - "I think I'll try another medium"
but you go back to the first thing you did
to make you happy -

building sand castles on the beach
watching the tide take them away

and beginning again.

Playing for love:

can't leave, the sun goes down and you can't
leave, you still watch the sky for shades

of color - you know this is your home.

Open skyway - birds flying by - you're home.

After Aurora

Strike bullet. Blam!

Pull trigger. Pow!

Ain’t bein’ American awesome?
I feel most alive

when I’m gunnin’ someone down.

Don’t know, can’t put my finger on
when my soul got crumpled
shredded.

I’ve been psychically screwed.

I’m past the point of snapping.

I’ve crackled. I’ve popped.
My heart armored, my brain
misfiring.

If Waco wasn’t a wake-up call

what will be?

Ten years since Columbine,
the documentary. Gutless
politicians folded. Blew away.
Blown away. I got

my assault on.

I felt nothing.

Same old, same old.
Shooting.

Dealing a game

of death.

-- Hal Bogotch
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SPARC scanned "Calle de la Eternidad", by Johanna Poethig, prior to its demolition. The reproduction will be installed after
renovations.

Diana Lang, Attorney At Law

Lang Immigration - A Full Service
Immigration Law Firm

Contact us today to find out if you benefit
from the new Obama plan or can obtain
other immigration relief!

323-336-2246 www.langimmigration.com

Nutritional Warehouse

Lowest Prices in Town

*** John’s Specials ***
+Wellness Formula — 40% Off
+»Protein Powder — 2 Ibs. $13.99

“+Coconut Oil — 54 oz. $23.99
405 Lincoln Blvd. (2 blks. So. of Rose)
310-392-3636

> Bare Bones Pilates

O Pilates On Venice

12587 Venice Bivd
310,996 4805

www, PilatesOnVenice.com

Mural Ordinance

From the viewpoints of a prestigious
muralist and a noted art historian
- Continued from page 1

Mural Conservancy of Los Angeles and the Venice Arts
Council voiced their opposition to the mural ordinance.

Despite three votes on the motion to pass the ordi-
nance on to the city council, the Planning Commis-
sioners were unable to agree on the ordinance as pre-
sented. Debate on the ordinance has been postponed
until Sept. 13, however no public comment will be
allowed at that hearing.

If a decision is not made on that day, the ordinance
will be submitted “as-is” to the Planning and Land Use
Management Committee. If they pass the ordinance, it
will be sent by the Los Angeles City Council for adop-
tion.

To get involved in this matter, visit Mural Conser-
vancy of L.A., www.muralconservancy.org, United
Painters and Public Artists,
www.unitedpainterspublicartists.com, or the Venice
Arts Council, www.veniceartscouncil.org.

Anna E. Siqueiros is a prominent L.A. artist and mural-
ist and the great niece of David Alfaro Siqueiros, leg-
endary painter of the first mural in L.A., “America
Tropical” on Olvera Street in 1932.

Lisbeth Espinosa, an art historian and lecturer has
documented L.A. murals for the last ten years. &

America Tropical mural by David Alfaro Siqueiros

Venetians Square Off Over Mural Ordinance - Continued from page 1

But an important part of the permit process states
that “The Mural Ordinance Administrative Rules to be
adopted by the Department of Cultural Affairs shall
include a neighborhood involvement requirement for
any applicant of a new Original Art Mural to provide
notice of and to hold a community meeting on the
mural proposal at which interested members of the
public may review and comment upon the proposed
mural. No new Original Art Mural shall be registered
until the applicant certifies that he or she has com-
pleted the Neighborhood Involvement Requirement.”

This would seem to be a more bottom-up ap-
proach that would allow homeowners the freedom to
pursue having a mural on their property than a ham-
handed pronouncement from above by the city.

Supporters of the amended definition include Ven-
ice’s own SPARC, which is home to the UCLA/
SPARC Digital Mural Lab that has developed a proc-
ess for the digital reproduction and installation of mu-
rals.

In a July 19 guest editorial on KCET’s Departures
website, SPARC co-founder Judy Baca wrote:

“Yes, fellow muralists, we do have a common
enemy but it is not each other. It is corporations that
claim the rights of individual personhood with re-
sources so vast that people do not have to matter in a
globalized world. The ban on murals goes into litiga-
tion because of the proliferation of billboards, super
graphics and unchecked advertising. And there seems
to be no end in sight for the use of every inch of space
for advertising. This has created a visual glut in Los
Angeles, and murals become almost invisible in such
an environment, lost amongst the dominance of adver-
tising image.”

SPARC is in the process of making a digital rep-
lica of "Calle de la Eternidad," which was located in
downtown L.A., on the sixty-something-year-old east
facade of the 101-year-old Zobel Building on Broad-
way near Fourth St.

Under the current fagade, on which the mural was
painted in 1993, is the original fagade, which has win-

dows across the upper floors, and the owner wishes
to restore the original facade as part of an over-all
renovation.

The scan of the mural will be digitally restored
by the original artist, Joanne Poethig, and then put on
a canvas-like fabric made from recycled plastic and
vinyl, and retouched again by hand, before being
attached to the south side of the building once reno-
vations are complete.

Thus, in this case, the replication process seems
the only logical alternative to destroying this beauti-
ful work. Obviously, there is a place for such a proc-
ess in the L.A. art scene.

However, won’t the installation, being on the
southern face of the building, be subjected to more
intense degradation by sunlight, accelerating its fad-
ing and deterioration?

Recently, the last of a series of these “mural rep-
licas™ also referred to as “banners” of the works of
six muralists was installed along the 101 Freeway
between Alameda and Broadway as part of a seven-
year study by Caltrans on a cost-effective way to
maintain public art.

Caltrans main concerns are worker safety and
cost of maintenance, and this method, which is pur-
ported to be more vandal- and graffiti-resistant, while
not a “mural” in the strictest sense, is not without
merit with regards to restoring art to public spaces
and inspiring an aesthetic awareness in the commu-
nity.

But people on both sides of the digital image
divide have issues with the project on aesthetic and
quality grounds.

Unable to decide on the ordinance’s final lan-
guage, the Planning Commission has postponed the
matter until Sept.13. But, the furor over what is a
mural, and the possible economic and social implica-
tions for the artists and the citizens of L.A., will re-
main at the forefront of artistic politics in Venice and
elsewhere in the city. &b


http://www.unitedpainterspublicartists.com
http://www.unitedpainterspublicartists.com
http://www.veniceartscouncil.org
http://www.veniceartscouncil.org
http://www.langimmigration.com/
http://www.langimmigration.com/
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Thursday, August 2

o 7pm - 7 Dudley Cinema- Sarah & Geoff Seelin-
ger Films. Beyond Baroque. Free.

» 8:30pm - The Santa Monica Pier Twilight Series
presents Australia Rocks. Santa Monica Pier.
Free.

Friday, August3

« 7pm - Sasha Haley Stern, Terra Naomi, Arian
Saleh & Sonia Rao: WitZend. 1717 Lincoln. All
ages. $10.

« 7-11pm — First Friday on Abbot Kinney Blvd. Lots
of people and open shops. Free.

Saturday, August 4

o 12-4pm - 6th Annual Community Picnic: Venice
BBQ. Bring a side, salad or dessert. Oakwood Park.
767 California Ave. Free.

o 7-9pm — Pop Saturdays: Arturo Sandoval. Burton
Chase Park. Free.

o 7-11pm — Atomic Summer art show opening. Cu-
rated by Brandon Vega. Curio Studio, 324 Sunset.

Sunday, August 5

» 10am-8pm - Krishna Consciousness Presents: The
36th Annual Festival of the Chariots Parade
starting at SM Civic Auditorium at 10am and down
Main St. to Ocean Front Walk Plaza at Windward
Ave in Venice at noon. Four story chariot floats,
free food feast and entertainment with exhibits
and booths.

« 5pm - First Sunday Open Reading- hosted by
Billy Burgas. Beyond Baroque. Free.

» 7pm - Beginner Swing Lessons- Lindy Hop w/
Josh & Marissa. Electric Lodge. $10.

Tuesday, August 7

« Noon - Venice Bike Tour with Bryan Freeman.
Limited to 20 riders. J's Rentals. 1501 OFW. $10.

o 4pm - Jazz It Up with Baby & Me- Dance class
for you & baby. Abbot Kinney Public Library. Free.

« 7pm - Mindful Meditation- A refreshing pause.
Abbot Kinney Public Library. Free

o 7pm - "777" Soiree- Juice Bar, dancing & shop-
ping in anticipation of Burning Man. A.D. 2013
& Gumbo Kinney Vintage. 1160 Grant Ave. Free.

Wednesday, August 8

« 7pm - Marina V, Makepeace Brothers- Good mu-
sic. WitZend. 1717 Lincoln Blvd. $10.

o 7-10pm - Sara Messenger: Live R&B, folk music.
Danny’s Deli. No cover.

Thursday, August 9

« 8:30pm - The Santa Monica Pier Twilight Series
presents PARADE Collective. Santa Monica Pier.
Free.

* 5-9pm - Symphonic Thursdays. Opera at the
Shore. Burton Chase Park. Marina Del Rey. Free.

* 5-9pm - Beach Eats- Gourmet Food Trucks at Ma-
rina "Mothers" Beach. Parking Lot #10. Marina Del
Rey.

Saturday, August 11

e 12-4pm - SPLASHMOB - Iphone video meet-up
& beach party. In front of 101 OFW. Free.

« 6-9pm - Grand Opening Reception- Venice:
Yesterday/Today. Or still crazy after all these
years. Universal Art Gallery. 2001 Lincoln Blvd.
Free.

« 6:30-9pm - Photography Artists Reception. G2
Gallery. 1503 AKB. $5 charitable donation.

o 7-9pm - Mystic Journey’s second Poetry Night.
1319 Abbot Kinney Blvd. Free.

Sunday, August 12

« 5-10pm - The Sunday Party-Music, Video, Poetry
& Art. The Rapp Saloon. 1426 2nd Street. SM. All
ages. Free.

« 7pm - Beginner Swing Lessons- Lindy Hop w/
Josh & Marissa. Electric Lodge. $10.

» 5-8pm - New Work by Jan Zoya- Modern, impres-
sionist master + sounds by DJ NOJ. Wine & appe-
tizers will be served. The Talking Stick. Free.

Monday, August 13

e 7-9:30pm - VNC Administrative Committee
Meeting Agenda. Extra Space Storage, President’s
Row Room. 658 South Venice Blvd.

Thursday, August 16

« 6pm - Venice Art Crawl. Find the maps online or
go to OFW and Windward. Free.

» 8:30pm - The Santa Monica Pier Twilight Series
presents Amadou & Mariam. Santa Monica Pier.
Free.
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Friday, August 17

o 7-9pm - Meet & Greet for LA City Controller
Wendy Greul- LAs Next Mayor?- Please RSVP
by 8/15 to wendygreulformayor2013(at)gmail.com.
Scott Mayer's Lantern House- 745 Milwood Ave.
Venice. Free.

o 7pm - "777" Soiree- Juice Bar, dancing & shop-
ping in anticipation of Burning Man. A.D. 2013
& Gumbo Kinney Vintage. 1160 Grant Ave. Venice.
Free.

« 7:30pm - The Fifth Annual Philomenian- A cele-
bration of Philomene Long~ Hosted by Jim Smith.
Beyond Baroque. Free.

Saturday, August 18

« 7pm - Maureen Cotter's 8th Event- "OMG!".
Beyond Baroque. $10.

o 7-9pm — Pop Saturdays: Ambrosia. Burton Chase
Park. Free.

Sunday, August 19

« 2pm - The Great Beyond Sunday Open Reading.
Hosted by Jessica Ceballos. Sign-up begins at 1:45
pm. Beyond Baroque. Free.

« 7pm - Beginner Swing Lessons- Lindy Hop w/
Josh & Marissa. Electric Lodge. $10.

Tuesday, August 21

o 7-9:30pm- VNC Board Meeting. Always open to
the public. Westminster School Auditorium. Free.

 7-9:30pm - Folk-Rock and Blues by singer/
songwriters Stefani Valadez and Steve Moos. Talk-
ing Stick. Free.

Thursday, August 23

« 8:30pm - The Santa Monica Pier Twilight Series
presents the Island Music of Alex Cuba. Santa
Monica Pier. Free.

« 5-9pm - Symphonic Thursdays. Opera at the
Shore. Burton Chase Park. Marina Del Rey. Free.

« 5-9pm - Beach Eats- Gourmet Food Trucks at
Marina "Mothers" Beach. Parking Lot #10. Marina
Del Rey.

* 9pm- late - Mark de Clive presents CHURCH

LA- A musical journey. Del Monte Speakeasy.
52 Windward Ave. $5 before 10pm.

Saturday, August 25

« 4pm - 24 HOUR Sleep Out for the Unhoused/
Homeless ~ Occupy Venice. Beyond Baroque.
Please come support.

« 6-10pm - Opening Reception: Craig 'Skibs”
Baker/ Sustavo Rimada/ Randy Noborikawa & Pro-
ject Wall in Gallery 1l- Renee Lawter. C.A.V.E. Gal-
lery. 1108 AKB. Free.

Sunday, August 26

« 5-10pm - The Sunday Party-Music, Video, Poetry
& Art. The Rapp Saloon. 1426 2nd Street. SM. All
ages. Free.

« 7pm - Beginner Swing Lessons- Lindy Hop w/
Josh & Marissa. Electric Lodge. $10.

Monday, August 27

« 6pm - Alter-native Signs, John Randall Art Nel-
son. Art Show Opening.

o 7pm - "777" Soiree- Juice Bar, dancing & shop-
ping in anticipation of Burning Man. A.D. 2013
& Gumbo Kinney Vintage. 1160 Grant Ave. Free.

Tuesday, August 28
o 7pm - THE PEOPLES MIC POETRY NIGHT.
WitZend. 1717 Lincoln. $10.

Thursday, August 30

« 8:30pm - The Santa Monica Pier Twilight Series
presents Hot 8 Brass Band. Santa Monica Pier.
Free.

Friday, August 31

*7:30-10pm - SUBVERSIVE CINEMA. 212 Pier

Cafeé.

« 8-9pm - Full Moon Celebration. OFW, across
from Venice Bistro.

Get Your Local Event Listed

Email your time, date and a brief description to

Calendar@freevenice.org by the 20th of the month.

Please take out an advertisement if you charge
admission.

Calendar Compiled By Katy Crenshaw

Location Guide

» Abbot Kinney Public Library, 501 S. Venice
Blvd, 310-821-1769.

* Beyond Baroque, 681 Venice Blvd. 310-822-
3006.

* Burton Chace Park, 13650 Mindanao Way,
marinadelrey.lacounty.gov

« Danny’s Deli, 23 Windward Ave.

* Electric Lodge, 1416 Electric Ave, 310-306-
1854 - electriclodge.org

* G2 Gallery, 1503 Abbot Kinney Blvd 310-
452-2842.

* Hal’s Bar and Grill, 1349 Abbot Kinney
Blvd., 310-396-3105 - halsbarandgrill.com

e Oakwood Recreation Center, 757 California
Ave.

« Pacific Resident Theatre, 703% Venice Blvd.
822-8392 pacificresidenttheatre.com

* SPARC - Social and Public Art Resource
Center, 685 Venice Blvd. 822-9560 x15.

* Talking Stick Coffee Lounge, 1411c Lincoln
Blvd. 450-6052 - thetalkingstick.net

* Vera Davis Center, 610 California Ave. 310-
305-1865.

*Westminster Elementary School, 1010 Abbot
Kinney Blvd. (enter auditorium from West-
minster Ave.) 310-606-2015.

Ongoing Events
COMPUTERS
« Abbot Kinney Public Library offers Free Com-
puter Classes. 310-821-1769.
* Vera Davis Center offers Free Computer Use:
M-Th 10am-12pm and 1-3pm; Friday 1-3pm.

FOOD

» 12:30pm - Free Food Distribution: 2nd and 4th
Thursdays. Vera Davis Center.

« Sign up for Food Stamps (EBT Cards). Call for
date and time. 310-305-1865.

« 5-7pm - Mondays: Hot Meals and Pre-packs.
2-3:30pm - Saturdays: Free Food Distribution. 1st
Baptist Church. Westminster & 7th.

« 8-10am - Sundays - Food/Meals at Ocean Front
Walk near Rose Ave.

KIDS

« 6:30pm -Abbot Kinney Public Library Children’s
Pajama Storytime. Second and fourth Tuesday
evenings. Free.

FILMS

« 5:30pm - Abbot Kinney Public Library Thursday
Movie Night. Call 310-821-1769 for title.

« 6-10pm - 7 Dudley Cinema - First Thursdays at
Beyond Baroque. Free.

MUSIC

« 8pm-12am - Hal’s Bar and Grill features Live
Jazz Sunday and Monday nights. Free.

« 8:30pm - TKO Comedy’s “Open Mic” for com-
ics, musicians. 212 Pier. Free. Thursday nights.

o 12-2pm - Saturday & Sunday: Music at Uncle-
Darrow’s. 2560 Lincoln Blvd. Free.

*5-9pm — Venice Street Legends. Venice Bistro,
OFW & Dudley. Thursday nights. Free.

» 6-10pm - 2nd Thursday - Psychedelic Surf Rock.
Mollusk, 1600 Pacific Ave. Free.

* 9pm-12am - Jazz Flight on Tuesdays. The Del
Monte Speakeasy. Free.

MISCELLANEOUS

o 7-10pm - MOM: Meditations On Media. 3rd
Wednesdays. Beyond Baroque. Free.

*11:30am-2:30pm — The Venice Oceanarium (a

museum without walls). Venice Pier. Every Sunday,

weather permitting. Free.

« 6-8pm - McLuhan-Finnegans Wake Reading
Club. Lloyd Taber-Marina Del Rey Library, 4533
Admiralty Way. First Tuesday of the month. Free.

« 6-8:30pm - Eco-Yoga. 3rd Sunday of the Month.
Church in Ocean Park, Hill & 2nd St. Bring a mat.
Donation required.

POETRY

« 8pm-12am - Antonieta Villamil’s La Poesia Fes-
tival jen espaiiol! and Potluck Party: Bring
original poesia, cuento, musica, pintura. Fir-
st Saturdays. Beyond Baroque Library. Free.

POLITICAL AWARENESS

« Occupy Venice General Assembly meets Mon-
days at 8pm at the Bohemian Exchange. 1358
AKB. Free.
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